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Press release n. 7

Arnolfo, a visiting card to Florence 

Every year the Cassa di Risparmio of  Florence is committed to promoting at least one large exhibition with the aim of promoting the city itself and its culture.  

Following the Magnificenceat the Court of the Medici, The art of the jewel and artistic jewelry from the 20th century to today, The shadow of the genius. Michelangelo and art in Florence from 1537 to 1631, Pitti the Palace Revealed, Botticelli and Filippino, here is Arnolfo, a title which is almost disarming, apparently of little impact if it were not for the fact that it is accompanied by a subtitle which is much more of a commitment: at the origin of the Florentine Renaissance.

In establishing such an unusual pairing of titles with one of the greatest artists of the Middle Ages it is evident how the first development of our Renaissance, as we know it in the fundamental events that became clear at the start of the 15th century, must have however found fertile ground to to take root in, an environment traversed with some considerable advance by social and cultural phenomena and by personalities who contributed to the creation of what today we associate with a modern conceptual and stylistic language: Cimabue, Giotto, and Arnolfo di Cambio.

Following the exhibition Pitti the Palace Revealed, the Cassa di Risparmio of  Florence is now  presenting an exhibition of sculpture, but in a different historical context: the second half of the 13th century. At that troubled time sculpture, thanks to its intrinsic ability to evoke, was more of a model for artistic undertakings which we are not used to linger over, but which are determining for an understanding of events that involved Florence and beyond.  

The lost facade of the Cathedral of  Santa Maria del Fiore, one of the themes of this exhibition, with its set of statues by Arnolfo, some of which have been saved, is in the true sense of the term an icon to the ability of sculpture to carry meaning and, therefore, lends meaning also to the exhibition itself.  

Arnolfo’s sculpture, as with painting, was the most direct way, because it is three-dimensional, of providing examples and telling a story, the overall vision of God’s work, that Christian universe represented by its hierarchies, in which every figure has its precise collocation within an architectural complex such as in Gothic French cathedrals. That is why sculpture is also architecture. 

Arnolfo worked in Florence, Naples, Rome, Perugia, Orvieto, and he was aware of what was happening on the other side of the Alps, so he was fully integrated into the artistic life of Christian Europe but also involved in new and modern stylistic trends. 
One understands, thanks to this exhibition, a wider dimension of Arnolfo, a local and international artist, sculptor and architect, maker of figures yet participating in projects destined to influence the urban design of Florence both in civil and religious buildings.  

The Cassa di Risparmio of  Florence welcomes the 7th centenary celebrations of Arnolfo’s death together with the National Committe of the l’Opera di Santa Maria del Fiore in order to fully rediscover one of the great artists who provided Florence with its fame and, at the same time, maintain interest in the cultural offerings of this city in which the exhibitions constitute a shopwindow and a visiting card not to be missed.
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